HAITI                                    ^ll

The unique significance of Haitian music is that it is the instinctive ex-
pression of primitive emotions, virtually free from all considerations of
measure and rhythm inherent in organized musical forms. As such, this
Latin African art is a potential reservoir of new musical developments,
awaiting the appearance of a native composer who will be able to con-
centrate this inchoate force in a recognizable musical form, as Caturla did
in Afro-Cuban music and Villa-Lobos in his Afro-Brazilian inspirations.
So far, Haiti has not produced such a composer. The first educated
musician of Haitian birth was Justin Elie, who spent most of his life in
New York. Another Haitian composer, Occide Jeanty, was a military
band conductor. Ludovic Lamothe, dean of living Haitian musicians, is
Chef de Musique at the Governor's Palace in Haiti's capital, Port au
Prince.

MUSICIANS   OF   HAITI

Justin ELIE (1883-1931) was born in Cap Haitien and died in New
York City. He studied the rudiments of music in Haiti and then went
to Paris, where he entered the Conservatory. On his return to Haiti, he
became interested in the ceremonial music of the Voodoo ritual, and
wrote some pieces in a native manner. In 1922, he went to New York, and
remained there until his death. His pieces for piano, violin, and voice have
been published in the United States. Also published is the theater orchestra
arrangement of his Aboriginal Suite. His music affects an orientalistic
style, and its harmonic style is conventional.

A composer whose entire life of seventy-six years (1860-1936) was
spent in Port-au-Prince is Occide JEANTY. He showed musical ability
at an early age, and was sent to Paris by the government to continue his
studies. Returning to Haiti in 1886, he was appointed musical director of
the Republic. He was also active as a conductor of military bands. He has
written a number of marches in the Sousa manner.

Ludovic LAMOTHE (1882------), the Negro composer, is also a native

of Port-au-Prince. Lamothe showed musical aptitude at an early age,
and, after a course of study in piano and elementary harmony, he went
to Paris in 1910, where he took lessons at the Conservatory. Returning
to Haiti, Lamothe devoted himself to the study of folklore. The simple
charm of his music led some admirers to call him a "Black Chopin." He
has recorded ten of his piano pieces for Victor, in an album entitled
Fleurs d*Haiti. Two piano pieces, Nibo {Meringue de Carnaval) and